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I 
$ 
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Introduction. 
The purpose of this paper on the origin and development 
of the Roman satire is to trace briefly, but as exactly as 
possible, the several steps in its development, beginning with 
the earliest manifestations of the form and spirit of satire, 
and carrying the discussion through the various satirists; to 
indicate the essential differences in their methods of treat-
ment , and i n their choice of subjects; to show the changes 
in this department of literature brought about by the changes 
in the spirit of the times;--in short, to point out all the 
influences which have contribut.ed to make Roman satire an im-
portant branch of Roman literature. 
.. 
]. 
The Origi n and Development 
of the Roman Satire 
Chap ter I 
The Origin of the Roma1 Sati~e. 
It is not absolutely clea1• how the name "satura," mean-
ing "a medley," came to be applied by the Romans to a form of 
li terature. The most probable derivation of "satura " is t:rom 
a f eminine from of the adjective "satur »" "full, 11 "abounding 
in," "full of variety." found i n r eligious and legal expres-
sions , an d even applied to a. kind of food. The form occurs Keil -Gra~m 
Lat-Diom. I 
in "lanx satura.," or in "satura.," used as a substantive, P.485. 
whi ch denotes the platter of first frui ts placed on the altars 
of the gods. In the language of law "l ex satura." was the name 
given to a l aw, which incl uded many regulations, and in this 
sense it is found in Luciliue and i n Sallust. We have an ex-
ara le of this method o:f legislation to-day in what is known 
as a "bil l with r i ders," or an "omnibus bill" by means of whi ch 
an attempt is made to pass, under the protect i on of an impor-
tant bill, a number of smaller regulation s which would f ail. 
to pass if they were intr oduced s i ngly . Varro defines 
tur.::t." as "uva passa et :polenta et nuclei pini ex mulso 
"sa - Lucil I,xv:rm 
J ugur t _la 2 9 , 
con- VarroPl. Q,uaes 
5k II. 
spara i , " (a dish c omposed of dri ed grapes, barley and pine· 
m.:tst » spr i nkled with a mixture of wi ne and honey). J!'e stus 
.. 
says, "satura. et cibi genus ex variis rebus conditu.m est et 
lex tisi"alius legibus conferta" ( satura is a name g iven both 
to a kind of food made up of various i ngredients and to a law 
which includes ma.ny other laws). I t is important to observe 
P .. 304 
tha t in all these uses the word "eatura" has the original mean-
i ng of mixture. That this miscell aneous nature characterized 
l ater satire is shown clearly in Juve.nal: 1 85 
"Q,uicquid agun t homines; votum., timor, iraj vo uptas, 
Gaudia, discurEHlS; nostri farrago libelli est." 
Certain Nriters have claimed that the "satura" was de-
rived fr om the Greek satyric dr.:una. Th i s view is not widely 
2. 
accepted to-day. Casaubon asserts that this error, for such De Satyrica 
Grac corurfl 
it seemed' to him arose from the fact that many later La t in Poesi et 
Romano rum 
wr iters called the Greek satyrica erroneously '' saturae." Con- Satira Bk II 
Chap I. 
thYLting , he makes the statement that the Greek satyric drama 
is as f ar diff erent f rom the Roman saturae as dramatic poetry 
is from other poetry, and that . the early Romans did not know 
this Greek drar.a~·t even by name. Prefixed to this work of Ca -
saubon is a disaerta tion by Ezekiel of Spanheim, in which he 
sets forth the foll owing so - called proofs of the difference be-
tween the Greek satyrica and the Roman sa.tura. First, the sa-
ty:rica could not be deprived of its chorus of boisterous dan-
c '.ng satyrs , while the satura. had no chorus of' any sort. Sec-
ond the Greek s a tyrica, in his opinion, is derived from the sa-
tyr s who·play an important :part in the drama, while the Roman 
satu.ra obta ins its name frora. the a djective "sat tra" meaning "a 
mi xture of many things. 11 Third, the Romans did not use the sa111e 
metres as the Greeks, except possibly in the case of Ennius a nd 
Lucilius, who mingled a variety of metrese Finally, the plot 
or a.rgument of the Greek satyrica was fictitious, while the Ro-
man satura drew its material f rom its own times and conditions. 
These so-called proofs, although interesting in themselves, re-
ally prove nothing in regard to the relationship of the Greek 
satyrica and the Roman satur a. In addition to these expressions 
of opin ion , Professor Tyrrell declares that the Greek satyrica 
and the Roman saturae have absolutely nothing in common excep t 
a resemblanc e in the sound of their names . 
Mommsen has suggested the ingenious theory that satire 
means the mas que of the full men {eaturi) or revellers. This 
theory has gained little or no credence among students of Lat-
in literature. 
From this evidence and from the analogy of the deri vation 
of the Italian "farsa" and the English "farce" from the Latin 
verb "farcio" meaning "to stuff," "to fill full," it seems prob-
able that the Romans derived satura, not from the Greek satyri c 
drama, nor from "satur i" meaning reveller s, but from the adjec-
tive "satur" meaning "full of variety," and that they gave this 
nam.e to a certain branch of their literature because of its com-
posite and miscellaneous nature, for the Roman satire is a med-
ley of scenes end incidents following one another in swift sue-
cession. 
Before the introduction of Greek civilization had s tifled 
.. t he germs of a Roman national drama, there exis t ed in Italy a 
f orm of rude dra.m.ati.c pel•formance composed of dialogue, sqng 
and dance. This was the early Roman satire. Although the ear-
ly satire resembled the Fescennine verses in many respects, yet 
3. 
Latin 
Poetry 
Chap VII 
Hist. cf 
Rome 
I P. 54. 
i t _was qui te distinct fr onl these in having a mus i ca,l ao com-
paniment and i n no t being extemporaneous . The satire was the 
natural successor of t h e Feacennin e verses, for the coarse 
rustic raillery and aggressive wit of the latter devel oped 
into the critical} severe i nvective of l ater satire. 
The Fescennine verses were extemporaneous dialogues Vlhich 
were recited in praise of the tutelar deities of the country, 
at the time of the harvest and vintage . These verses were 
characterized by aggressive raillery, coarse banter and jests 
4. 
in a rude metrical f orm. Gradually thi a form of entertain- Horae e 
Epistles II,l 
ment became so licentious a.nd 1..1.nbridled that it was found nee- 1.145-150. 
eseary to restrain it by lavv·, e.nd it fell into disuse, reap-
pearing later in the form of improvised songs at weddings and Catullus 
XLI, 122. 
at triumphs. 
According to Livy, the Roraane received certain elements 
of their satire from the Etruscans. In order to appease the 
anger of the gods, who had sent e pestilence to the city, the 
senate in 364 B.C. summoned a troupe of Etruscan actors to 
the celebration of the expiatory festivals. These actors gave 
a sort of pantomimic dance, accompanied by regularly composed 
music. The Romans fotnd thi s so superior to their own per-
formance that they i mTta.ted i t, and, keeping the spirit of 
raillery and the metrical dialogue of the Fescennine verses, 
t.hey added music a.nd dancing, and gave it the name "satura." 
This satura seems to have been a s i mpl e drarr~tic scene 
acted \\'ith an accompan i ment of regula,rly composed music , which 
contained the element of dialogue , a,lthough i t lacked a con-
nected plot. Although the satura was similar to the extempo-
Livy XII , 2 
1. 1-15. 
_ .. 
.. 
5. 
raneous Fescennine' verses, it demanded more care and skill in 
presentation, and in the midst of its banter and jesting, :J.t 
often poured forth ridicule of provincial and local peculiari- A Lit.Hist. 
of Rome. 
ties, ~~d criticism of the follies of the day. Mr . Duff points P.85. 
out the fact that the later satire always showed certain tre.ces 
of the dramatic and miscellaneous character of the early sati re. 
Upon this point he makes the f ollowing observ~tion, "It is a 
long way from the primitive saturae to Horace and Juvenal , yet 
it is one co~tinual road through the realms of mockery, some-
timee g.enial, but oftener mordant. " 
Chapter II. 
Pre-Luc ilian Sat ire 364 B.C. - - c. 180 B. C. From the 
coming of the Etrusdans to the time of Lucilius. 
~uintilian makes the statement that satire is entirely 
Roman .. Many writers have criticized him for this assertion, 
for they claim t hat the spirit of satire originated with the 
Greeks, and that Q.uintilis.n claims too much for La tin authors. 
M. Pichon gives it as his opinion that, if one understands by 
satire any atta.ck of ridicule or critic ism directed at cus-
toms or manners, satire is not exclusively Roman, but human, 
a.nd that the Greeks used it as a mearis of expressing disap-
proval of men in public life, and of political situations. 
This theory is supported by the fac t that we find that spirit 
of caustic criticism, which animated. the Roman satire, also 
in Greek li terature» for example, in the work$ of Archilo-
6. 
Ins t. Orat. 
X 1 , 93. 
Hi s t.de la 
I.i t . Le.t. 
Chap V,4 , 
P . 108. 
chus and Hipponax, in the parabases of the old Greek comedy, in 
the silli, and in t he half-prose and half-verse of Timon and 
Menippus. Although this is perfectly true, still ~uintilian's 
meaning ' is c l ear. He does not pretend that no one except the 
Romans ever wrote in a satiric style, but that th~y were the 
first to make satire a distinct branch of literature. Upon 
the aptitude of the Romans for writing satire 1~. Pichon says 
appropriately, " ••• to this universal subject-matter the Ro-
mans gave a particular form, because they were wonderfully 
fitted for it. Satire is, above all, raillery, end the Lat-
in spirit is naturally mocking and jesting..... Satire, to-
gether with oratory, is their chosen style, because both have 
action. Satire, also, satisfies all the Roman instincts. It 
does not exact qualities wh ich they laclc; it does not demand 
grace and elegance; it grazes the earth, and rises rarely a-
bc .. ve the tone of conversation, 'sermo merus.' It asks only 
a sane and vigorous understanding • . Of all poetry satire is 
the nea.r·eet to prose, and that is the reason why the Romans, 
prose-writers above everything have succeeded in this branch 
of literature." • 
Satire in its early form conti.nued with little change un-
til 240 B.C. when Lucius Livius Andronicua, a . . Greek freedman, 
in answer to the increasing demand for a new form of amusement, 
produced a play translated from the Greek, in honor of the 
close of the Punic wars. This introduction of a play with a 
regula.r plot occupied the attent ion and interest of the wri-
ters as well as of the spectato ~s, and the satire was neglect-
ed and driven from the stage. It did not disappear entirely 
however, but was reproduced and joined -to regular play as a.n 
exodium or after-piece. 
For some time Roman .authors devoted their time to pro-
ducing plays based on the Greek models, and the sati.re re-
ceived little attention, 1.mtil Ennius gave the name "Sa tirae 11 
?. 
Livy XII,2. 
to a collection of miscellaneous poems in various metres. 
He made no attempt to bring the satire back to the stage, but: 
still keeping the essential features of the old dra.n1atic sa-
tura, he introduced it as a literary work. The satire of En-
niu.s shows little relationship to the satires of Pereius a.11d 
Juvenal, yet it is an important connecting link between the 
early satire and that of Lucilius, who gave to the world sat-
ire in its modern sense. 
8. 
~uintus Ennius was born about twenty miles from Brundi- Cic~Brutus 
XVIII,?2. 
sium in Rudiae, in Calabria, in 239 B.C., in the year follow-
ing the first production, at Rome, of a play with a regular 
plot. He rec eived his education at Tarentum, and could speak 
Greek, Oscan and Latin. He served as a centurion in the Ro- Corn.Nepoe 
L.4. 
man army in Sardinia, where he met Cato, the sturdy anti-Hel-
lenist. who was quaestor at that time. According to one Ro-
ma.:a author Ennius taught Cato Greek. Cato beca."!le interested Aur. Victor 
De Vir Illus· 
in the young man, although Ennius was an exponent of the Hel- XLVIII. 
lenistic tendencies, which Cato despised, and took him to Rome. 
At Rome Ennius lived very modestly on the Aventine hillj the 
plebeian quarter of the city, and supported himself by teach-
ing Greek, and by writing. He enjoyed the friendship of many 
of the :prominent men of Rome, including Cato; the elder Scipio 
A:frica.nus and Fu1vius Uobilior, under whom. he served in the 
Aetolia.n campaign. Through the influence of the son of Ful-
vius Nobilior he was granted the full rights of citizenship . 
and given a grant of land. Ennius was never weal thy, and Cic-
era says that his last two years were spent in poverty. In 
169 B.C. he died at the age of seventy years from gout. Hi s 
Cic. Pro 
Archie.. 
XI, 2?. 
Cic.Brutus 
XX, ?9. 
De Senectute 
v 14. 
9. 
statue ifl said to have been placed in the tomb o f his friend Cic.Pro 
Archia IX 22 
and patron the grea t Scipio . and 
Li vy XXXVIII 
The birthplace of Ennius exercised a certain amount of 56. 
j,nfluenc e upon hi s writ ings and i n terests , fo r Rudiae was an 
old Ita.lian city , which, although coming under Greek influence, 
had kept something of its former chH.racterist.ice, including 
the use of the Oscan language. During his education a.t Tar-
entum, a Greek colon;y·, he was brought again under Greek in-
fluence , and we find that he was i .n terefited in Greek philos-
ophy , and used Greek authorr:i as model s in his "Annales," t rag ... 
edieB and comedies, and in several of h i s miscelltmeous works. 
Ennius clai med desc ent from the :Mes sapian kings, and l t. 
i s owing t o this as well as to his friendship with members 
of the nobility, and to hi s g reat intimacy with Scip io , that 
he gaine d a sympathy for the a ri s tocratic class , and an ad-
r.airatio 1. of their worth t o the cor.Jmunity, which shows at 
tim es i n his writings. 
During his service i n t he Roman army he grew in patri-
otic feeling , and in the con sc iousness of the glory and pow-
er o f Rome . He manifests this appreciation of his country's 
achievements in several of his misc el lan eous works. 
Ennius began h is literary ca reer a t a time suited for 
writing. The Carthaginian Wars were over , and Rome was be-
ginning to feel the primary effects of expansion. The sen-
~ ate was at the height of its powe~ , and public life had not 
become eo corrupt and degraded as under the later satirists. 
That Ennius was a man of many ve.ried interests i s shown 
by the variety of subjects in his satires, or miscellaneous 
'•; 
works. He left either four or six books of satires, which 
inc l ude many pieces of a philosophical., narrative or did.ac-
tic nature. The "Euhemerus" or "Sacra Historia" is an adap-
tat io n of the work of a Greek philosopher of that nam~, in 
which he attempts to explain the origin of the gods, saying 
that they are merely deified great men. In this he is one 
of tl::e first to break away from the traditions of II1Ythology. 
The "Hedy:phagetica" is a treatise on gastronomy, written in 
mock- heroic strain. In th~ "Epicharmus," on nature, he fol-
lows a Sicilian philosopher Epicharmus. He says, " earth is 
mat t er but mind is fire." One fragment of t wo lines says, 
"earth br ings forth all nation s :~ provides nouri shment and 
rec eives them back again i nto herselfQ" This principle is 
set forth by Lucretius in the "De Rerum :Na tura." In one of 
hi s longest fragments Ennius introduces a theory of Anaxi-
menes and speaks of Jupiter whom the Greeks call "air, 11 and 
he enumerates the changes through v!ind, clouds, rain, cold, 
vdnd and back again to air. In c l osing he says • "All tho se 
things, o f which I speak to you, are Jove , because he sup-
ports mortals, and ci t ies, cmd all animals . 11 The "Protrep- . 
ti ca" lays down rules of behavior, and the "Sota" sets forth 
10. 
III Mueller 
edit .. 
VII M. 
VI M. 
the var iety of human tastes. In the "Scipio," which was com- Scipio II M. 
posed after the death of the great hero, and in the second 
book of the satires are beautiful descript ive passages, and II 2 M. 
in the third book may be found several l i nes of sincere ap- I II 2 M. 
preciation of Sc i pio. 
Ennius shows many points of s imi larity to, e,s well as 
contrast with l ater Roman sat.irA. His language is, in many 
cases, the conversational tone, the language of every day, 
e.nd in one place , where he says. that he never composes ex-
cept when he is suffering from the gout, he ehorvs the frank, 
personal t ouch, which is so characteristic of Luciliue and 
Hore.ce. His satire may be likened tc the later satire, also, 
ir) .the diversity of subjects treated, and in the use of the 
11. 
I 1 M. 
dialogue . for, according to ~uintilian, he introduced a dia- Inst. Orat. 
JX,2,36. 
logue betV!een Life and Death into one of hie satires. Gel-
lius se,ys that he used Aesop's fable of the crested lark and II,29.3. 
its young with great skill to teach a lesaon. In the same Sat.II,6,80. 
way Horace used the fable of the town mouse and the city mouse 
in his sg,tire on the peace of the country contre ..sted with the 
turmoil of the city. In the fragments of the works of En-
nius we do not find the same degree of coarseness and rough-
• 
ness, which characterized .the early sa.tire, and which reap-
peared later. 
In his satires Ennius shows his own consciousness of the 
power and value of his writings. This is shown by these words 
from the "Scipio." I II 1 M. 
"Enni poeta salve qui mortalibus 
Versus propinae nammeoa med1.ll l itus ." 
(Hail poet Ennius, thou who pledgest inspired verse from thy 
inmo st :fe elings to mortals ) . That he was confident that hie 
work w~s immortal may be seen from the ep itaph which he wrote 
fo r himself . 
"Nemo me dacrumis decoret nee funera fletu 
Faxi t. Cur? Voli to vi vu' per ora virum .• " 
(Let no one weep for me nor mourn my pas sing. Vlhy? I flit over 
Epigram-
mata. 
II M. 
... 
the l i.:pe of men, and live). 
It is not :possible to judge f airly of the merits of En-
nius as a satirist, from the short incomplete fragments which 
we have of his satires, yet it is very evident that his mie-
12. 
cellaneov.s wri tinge were , as Professor Selle,r says, "the The Roman 
Po ets of the 
fruits of his learning and literary industry, re.ther than of Republic 
P.83. 
hie genius." However, some of his best lines were inspired 
by his frank admiration of, and genuine affection for Scipio. Epigram-
mata. 
The value of these satires to us lies, perhaps, in the fact !II &·Iv. 
that they mark an important cl'1ange in the development of sat-
ire f rom ita dramatic beginning to ita classical form. 
Chapter III. 
The Beginning of the Clasei cal Satir e. 
Caius Lucilius c. 180 - 102 B.C. 
With the wri tinge of Lucilius we fin d. an important change . 
in the nature of satire. Although it. kept its variet.y of sub-
j ect, i .t ~1,dopted. hexameter verse as its means of expresaicn. 
and adde d t he elements of frank, personal relevation , e.nd cen-
serious cri t icism.. Lucilius i s the founder of sa tire in its 
mo dern s ens e , and was the fi r st to use it for a definite pur-
pose. He treated politic~, literature, religion, society, 
and v ice and excess in every form wi t h severe criticism and 
rigid cens orship. His independent position gave him an ex-
cellent opportunity t.o obs erve and comment upon social and 
political life, and he made the most of this opportunity. 
The times, in which he lived, permitted him to attack livi.ng 
- · men ))y name, for freedom of speech had not been prohibited 
by le,w. While it is po s sible that Lucilius criticised his 
personal enemies unde£; ervedly, it is probable t hat on the 
whole he used his power justly to awake the Romans to those 
old virtues which were the bas if' of Home's f ermer g reatnes s. 
13. 
Q,uin ti lian 
X 1,93. 
14. 
The dates of the birth and death of Luciliu.s have given 
rise to a great deal of speculation and conjecture. Jerome ad Euseb Chr. 
gives the dates as 148 and 102 B.C. This date for his birth 
seems too late, for Velleuis says tha~ Lucilius served as an II 9, 3. 
"eql.tes" under Scipio in the Numanti.ne war which took place in 
134 and 133 B.C., and. one of tb.e fragments of the sati.res Bk XIV 15. 
Mueller edit. 
seems to confirm this evidence. This would make Lucilius four-
teen or fifteen at the time when he served in the army, and 
this is improbable. It is evident, too, that certain books 
of the satires were written before the death of Scipio, and 
it is difficult to believe that these books were written by 
a boy of nineteen. Lucian Mueller, in his edition of Lucilius p. 289. 
has advanced the theory that Jerome confused the consuls of 
148 B.C. with those of 180 B.C. because of the similarity in 
their names, and that the dates . should be thro·wn back to 180 
B.C. M:r . MlUlro thinks that Jerome, i.n copying the number re- Journal of 
Philology. 
present ing t he years of his life, accidentally substituted Vol.VIII,l6. 
JG.VI f'or LXIV or LXVI. This would make 168 or 166 the date Untersuchung 
zu V..tcilius 
of his birth. Cichor ius asserts that this error might easily Chap I,2, 
p. 13. 
occur. Whatever be the actual date of the birth of Lucilius, 
it is evident that it must have fallen in some year previous 
to 148 B.C. 
Caius Lucilius was born at Suessa Aurunca in Campania of Juvenal 
I 20. 
a wealthy family of the equestrian order. He served , in the 
Numantine war under Scipio, where he met :Marius and the young Vell ius 
II 9,3. 
Jugurtha. In the next year he returned to Rome where he en-
joyed the friendship of Laelius and Scipio. By his fearless 
tmsparing a,ttacks in his satires he made many enemies. From 
Her. Eat. 
II. 1, ?1. 
---· 
his satires we know that he made a vogage to Sicily. He died 
at Naples in 103 B.C. and was honored by a public funeral. 
15. 
Bk III. 
Jerome 
ad Euseb.Chr. 
The literary activity of Lucilius began at a crit:l.cal 
time in Rome's history,--the beginning of the breaking down 
of the sway of the senate, and the beginning of a period of 
discontent that culminated in the attempted reforms and over-
throw of the Gracchi. The weakening influence of Greek civi-
liza.tion and excess was beginning to undermine the sturdy old 
Roman virtues and morals, and public gnd private life were be-
coming degraded. The weal thy Romans had summer villas on the 
hills of Italy, with large gardens and courts, and their feasts 
and banquets, in spite of sumptuary laws, were made up of del-
icacies from all parts of the Roman world. This was the socie-
ty which he attacks in his sa tires. 
Of the thirty books of satire which Lucilius wrote we have 
about eighteen hundred lines, which are in fragments of one or 
two lines, or of merely a few word_s. There are very few 1 anger 
passages. A noteworthy exception to this is the passC~,ge on vir- Ex Lib. 
Incert. 
tue. I M. 
"Virtue, Albinus, consi Bts in being able to give their 
true worth to the things on wl::ich we are engaged, a.mong which :Mr • . Sellar'f 
Translation. 
we live. The vir tue of a man is to understand the real mean-
ing of' each thing; to understand. what is right, useft.tl, hon-
curable for him; what things are good, what bad, what is un-
profitable, base , dishonourable; to know the due limit and 
measure in me~ing money; to give i ts proper worth to wealth; 
to assign what ·is really due to office; to be a foe a.nd ene-
my of bad men and bad principles; to extol the good, to wish 
• 
them v!ell, to be their friend, through life. Lastly, it is 
• 
true worth to look on our country's weal as the chief good, 
next to that the weal of · aur parents; third and last, our 
own weal." 
In this we have the moral standard of an unselfish, educated 
Roman. \Vho preferred his country's good rather than his own 
advantage. The knowledge of the relative values of the things 
which men hold dear, the love of good, a.nd hoatili ty to the 
bad, make up vi.rtue in the po et' a opinion. 
In reading the frag;rnen ts of Luc ili u.s one finds a mass of 
comment upon almost every known subject. There seems to have 
been no unity in his satires, for the single books show almost 
as great a. variety as the general collection of fragments. Com-
ments widely diverse, and a.pparently ·without connection, appear 
in the same book, e.nd it is often impossible to tell the sub-
16. 
ject of a book. The account of the poet's journey to the Sic- Bk III M. 
ilian straits is one of the easiest to follow, and even here 
the knowl edge of Horace's satire on his journey to Brundisium 
helps us to understand many passages that might be otherv.rise 
incomprehensible. 
Book I, dedicated to Aelius Stile, contains a council of 
the gods, held to discuss the affairs of men, and, particular-
ly, the fortune of the Roman state. Book II gives an account 
Pr.VI, VII 1 
IX~ XIII ,M. 
of the poet 's journey from Rome to the Sicilia.n straits. Part Pr.Y,XII & 
XXIX M • 
of the journey was covered on horses .• and part by water. Lu-
cilius gives an account of the difficulties of the journey, XII & XVI. 
criticises the roads, and complains of the poor fare which he VII. VI. 
receives. In bool<s IV.and XIII he rails at sumptuous living, XVIIl & XI: 
-· 
and the excessive luxury - of the rich. In the former he men-
tions Pub li us Galloni us , a well-known glutton, a.nd his f amous 
s turgeon. Laelius sets for th the advantages which a simple 
life has over rich feasts . In book V Lucilius complains that 
17 . 
cf.Ror.Sa,t. 
II,2,46. 
VI.& VIII. 
his friend neglected to visit him when he was ill, and con- VI. 
trasts with it his former loyalty. In the sixth book is the V. 
:picture of a miser, and an illustration of the insolence of XVI. 
the nobility. Book IX is a treatise on orthography, grammar, I I. 
metre and the meanings of \'l.rords. Book XI touches on military 
affairs, and calls notorious men by name. Book XIV sings the 
praises of a tranquil life, and shows the discomforts of a 
life of aniliition. In book XV Lucilius mentions the wonders 
in Homer's verses, and points a scornf ul finger at the super-
III & V. 
XI XII & 
XIII . 
V VI VII XI 
XII & XVIII. 
I XV XVII. 
I. 
II . 
st iti oUs . In book XIX he advises his readers to lay up a store II. 
for times of distress, and to prefer a. man to his wealth. Boolc VII. 
XXII contains the epitaph of a worthy slave. Book XXVI which 
i s said to have been wr i tten first, shows a great variety of 
s ubjects , --literary pursuits, the des .irabili ty of toil which 
will bring fame and profit, a. quiet life, philosophy, matri-
monial di fficulties, war, and the glory of the Roman people. 
This medley is typical of the variety which makes up his sat-
II I, IV,V , 
XXVII,XVIli 
XXIX,XLII, 
XLVIII. 
VIII. 
XX,YJU . 
XLI ,LY.X,XLV 
XLVI ,Y..LVII, 
I,XV. 
ires. Book XXVII shows his phi losophy. He says that nothing V. 
i s g iven to man as his own, and that whatever happens must be VIII. 
born patiently and courageously. Book XXVIII contains the pre- XXVIII. 
cept that youth must provide for old age. In book XXIX the po -
et discusses war a.nd morals in the good old. days. Bool< Y.:X.V 
mentions his critics~ and gives the we ll-known fable of the 
lion. 
I II III IV 
XXVII XXX 
XXXI XXXI I 
. LXVI L..XVIl 
LXIX. 
It is, of course, evident that the collection of fragments 
from the wor~ of Lucilius is not representative of the satires 
as a whole, for they were chosen, not for their graceful ex-
pression, nor because they embody a witty saying or epigram, 
but because they contained some unusual word. or phra.se, which 
was of particular interent to grammarians, who sought exce:p-
tions and examples for their rules. ·The satires of Lucilius 
are frank, unreserved efforts to check the tide of wickedness, 
which he sees growing stronger every day. He shows a real 
scCTn and contempt for vice and folly, and is sincere in his 
desire to turn men to higher things. His language is force-
ful and spirited, a.nd his boldness in calling to account men 
i n public life is equalled to-day only by the press. That his 
style is careless and hasty we can see from the fragments , and 
' his satires seem to be aimless discussions on every-day sub-
jects. We observe a l ack of set purpose in the books, and a 
diffuseness which seems to be the result of h.asty composition. 
18. 
Horace criticises him for this, and say that he had this fault, . Sat. I 4,9. 
"He used to say, a.s if it were some great d.eed, that he could 
compose two hundred verses in an hour, standing on one foot, 
and in his muddy flow of words there was always something which 
yo u would like to remo ve." Lucilius, himself , confessed that Bk X'CVl 1. 
he wrote for the general reader and not fo r the learned. His 
language is often harsh and rude, and he shows neither the 
• graceful touch of Horace , nor the bitter ~assion of Juvenal. 
Luc il ius attempts ' to gain a hold upon his reader by means 
of dial ogue , by direc t homily, by putting his words into the 
mout:h of another, a.s in the case of t he f ourth boolc, VJhere 
I 
Laelius criticises the l uxury and gluttony of the r ich, and 
by use of fables and :pt:!rsonal remin i sc enc e~ 
Lucilius obtained the material for his satires from the 
pul)lic and private life of every . day. He describes the Fa-
rum and the common people elbowing aside the senatorB, all 
having one purpose,--to cheat each other. With keen wit he 
satirizes affectation of Greek manners, and excess of every 
sort. He comments on the fa .. ct t.hat a man's worth i s meas-
ured by his wealth. Vfua tever seems degraded, weak or fool-
ish is attacked in his satires. 
The importance of Lucilius in molding Roman sa.tire is 
inestirnable. It was he who g~we satire its personal element 
of self-revelation, i t s censoriu.sness, a,nd the form of verse 
which Vias used by later satirists. Lucilius has been greatly 
imitated by later writers of satire. Horace draws upon his 
journey in the third book in his own satire on the journey to 
19 . 
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Ex Lib Incer· 
v. 
Brundisium, and the satire of Lucil i u.s on luxury is the model Sat II 2. 
for both Horace and Persius. In fact, Horace has dra~1 so ex-
tensively upon Lucilius that l~. Pyrrell considers him nothing Lat.Poetry 
Chap VI . 
more than a servile imitator. The fact that the writers after 
Horace , who had access to the entire works of Luci l ius, say 
nothing of Horace's imitation seems t~ disJlrove this theory. 
The appreciHtion of Luci l ius by his own countrymen , a,nd the III. 
fact that Horace drew upon his work so often shows his true 
worth. There is no doubt that his influence upon satirist~ 
was great, for later satire scarcely departs fro~ the lines 
which he laid do~·I"l . Lucilius combines the distinctive char-
acteristics of Horac e, Persius and Juvenal. With Horac e sat-
ire is a good-humored, genial chat, with Persius a sermon, 
with Juvenal a bitter attack, a.nd with Luci lius it is a un-
ion of all three. 
20. 
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Chapter IV. 
"' The Mennipean Satire. ~ 
Varro, Seneca, Petronius. 
Marcus Terentius Varro gave to Roman literature a new 
form of satire, the Menippean satire, half prose and half 
verse , which was written in imitation of the works of a Greek 
cynic philosopher, Menippus of Gad.ara , whose satires dealt 
with questions of social life and philosophy treated in a 
sportive tone, and mingled with attacks on philosophers of 
rival schools . Varro's "Saturae Menippeae " differ from the 
satir~s of Ennius , in that they contained prose as vell as 
ver s e . The M~nippean satire gained few followers in Italy, 
the only complete example which we have being the 11 Apocolo-
cyntosis" o.f' Seneca. In this chapter will be discus sed the 
"Liber Satyricon" of Petronius, which is founded on the Mi-
lesian fable although written in the form of J.fenippean sat-
ire. 
21 • 
Marcus Terentius Varro was born at Reate, in 116 B.C., J erome ad 
]Juseb Chr. 
of e. well - to -do family. He ·was a pupil of Aelius Stile, and Ci c .Brutus 56 
... 
22. 
later · went to Athens where he studied under Antiochus of ·Ascal-
on. Varro joined great literary activity with servi c e to the Cic.Acad. 
Post. I 12 
state, for he held the positions of tribune and aedile, and Gellius 
XII.l 2,6 . 
served as a lieutenant under Pompey in the war against the pi- Vitruvius 
II 8,9. 
rates.. He became a member of Caesa1·' s commission of twenty, Varro R.R. 
praef ?. 
and held the position of lega.tus in Spain. He was gi veri charge R.R. I 2, 2t 
of the l ibrary which Caesar founded at Rome, and before he died Suet.Jul. 
XLIV. 
he became very wealthy. He was proscribed by Antony, his villa Pl. N. H. 
VII 50. 
was plundered and his lil)rary was burned , but la,ter he was re-
leased from the proscription, and he lived in peace at Rome oc-
cupied with his studies until his death in 28 B.C. 
Varro was a man of great learning and a profound scholar. 
Q,uintilia.n calls him ''vir erudi tissimus Romanorum." His studies X 1, 95. 
and writings embraced history, geography, rhetoric, philosophy 
and science. Q.uintilian remarlcs that his works were more learn-
ed than eloquent . . His "Saturae Ivienippeaen were a combination 
of prose and verse on a great variety of subjects. Cicero says 
tha t Varro wro te satire to induce an indifferent public to read 
something profitable. Of Varro 's one hundred and fifty books 
of sati re \Ve have about six hundred lines remaining. 
In his satire s Varro treat ed questions of social, philo-
sophie, moral, literary and reli gious interest with great free-
dom. He delighted in satirizing the philosophy of the Greek 
schools, and in comparing the old days with the luxurious l i v-
ing of his own time . The t i tles of his ·sat i res are interest-
ing and unusual . Some are Latin , some Greek, many are a com-
bination of both languages, and not a few are proverbs. As an 
example of the latter v1e find, "Nescis Q,uid Vesper Serus Vehat; ti 
Acad Post 
I 2, 8. 
"Longe Fugit Q.ui Suos Fugit;" and "Mutuum Muli Sce.bunt." Many 
of the titles seem to have little or no connection with their 
themes, and frequently the satires are so fragmentary that one 
has not the least idea of the contents. There are many clever 
epigrams, and bits of advice, many puns and humorous phrases, 
which show that the satires must have been highly entertaining. 
Among his titles are the following which show his variety of in-
terests: "Aborigines , 11 on the nature of man; " AM' 01 1'1 E"NEL [ f n 
(But It Does Not Last) on wealth; " AfVBP.fl.trD7TOI1I2.n (The City of 
Man) on pride of birth; "Bimarcus," in which Varro discusses 
philosophy with his other self, one Marcus representing the 
past , the other Marcus the present; "Caprinum Proelium" (The 
Battle Of The Goats) on pleasure; "Cycnus," on burial; "De-
victi" (The Conquered) on the love of glo ry; "EKATO IYJBE' on 
sacrifices; "Eumenides" (The Fates} on philosophy; "rEPoNTOL\I-
C1A-'£. k ALLOL" (The Teachers Of The Old); "Marcipor" (Varro • s Slave); 
"Sexagesis" (The Man Of Sixty Years). 
The satire entitl ed "Nescis Q.uid Vesper Serus Vehat 11 gives 
the largest fragment of Varro's satires, and one of the most 
interesting. The general subject is "Banquets ," and the form 
is prose. Varro lays down the rule for the number of guests, 
saying that they should be not fewer than the Graces nor more 
than the Muses, that is, betvJeen three and nine. He adds that 
the guests should be congenial, neither loquaci ous nor yet 
mute, the time and place well chosen, and the arrangements 
suitable. In this fragment Varro shows hi s fondness for making 
puns and for playing upon words. The "Sexagesis , " comparable 
to the story of 11 Rip Van Winkle" is the story of a man who falls 
asleep when a child of ten, a.nd awakes fifty years later. Upon 
23. 
24 . 
awaking he finds that his face is covered \Vi th a bristling 
beard, a.nd upon wandering about he discovers a changed Rome, VI Buecheler 
where irreverence, treachery, a.nd impudence have taken the 
place of former virtues; where votes are bought and sold; 
VII 
XI 
XIII 
where patricide is common. He reviles the new order of things, 
XII 
and rec~lls the good old days. In the "Ewnenides" the Stoics 
and Cynics play the leading parts. The question of insani ty 
arises, and there follows a series of illustrations,--a glut-
ton, Ajax , the philosophers of certain schools , and a miser. V VI 
1ra.rro deplores the neglect of the simple and virtuous life . on IX X 
every occasion. VIe find examples of this in the " r£ PDNT64I 
IJ.f+'i.I<4A O'i..n The "Manius" (Early Riser} presents a delightful 
picture of the every-day life of a farmer' s family, who toil 
from morning until night, show every kindly attention of hos-
pital ity to travellers, speak well of their neighbors, obey 
the laws, and fulfill their religious obligations. Extrava-
gance and vanity are censured in the "Marcipor," fulsome flat-
tery in the "Papiapapae." Varro introduces into his satires 
many bits of worldly wisdom and ep i grammat ic sayings, which 
are v1ell worth remem·ber ing. In the " AN ePll7T07rDil l L. " he says, 
"Not in treasures and gold does the heart of man find peace, 
for neither the mountains of Persia nor the halls of Cra.ssus 
:free the mind of cares or take away the sting of conscience." 
In the "De Officio Mariti" he gives the following maxim, "The 
I 
Cf .. Hor. 
Odes II,l6 (9-12) 
& 
III 24 (1-2 
faults of a wife must be cured or endured : he who cures them I 
Cf.Gellius 
makes his wi fe better ; he who endures them mal<:es himself bet- I 13. 
ter." 
Varro's satires show no trace of the invective of Lu-
cilius, a~though they are critical and at times censorious. 
They show the influence of his vast and varied knowledge, yet 
they seem to be the work of a man greatly interested in his 
fello'l'nnen, rather than of a learned scholar. It is hard to 
reconcile his satires with his other worlts, which are dry and 
:pedantic, vi•hile the satires possess human interest and spir-
ited wit. 
Lucius Annaeus Seneca was born in Corduba in 4 A;D., end 
was taken by his father to Rome, where his early studies were 
devoted to rhetoric. His brilliant record at the bar aroused 
the jealousy of Calig~U.a, a.nd he retired for a time. During 
his retirement he studied philosophy. After the death of Calig-
ula he reswned his former work. He was w~de quaestor by Clau-
dius , and opened a school at Rome . At the instigation of Mea-
eina he was exiled to Corsica, but was recalled eight years 
later through Agrippina who made him tutor of _her son, Nero~ 
Seneca became prominent both as a man of letters and as a fig-
ure at court. He held the offices of praetor and consul, a.nd 
amassed a large forttme. For fifteen years he was in favor 
at court as the preceptor and guide of Nero. He had many en-
em.i es at court, and, although he retired from active life, he 
was accused. of conspiracy against the emperor, and was or-
dered to commit suicide. 
The only satire Vlhich Seneca wrote is the "Apocolocyn-
--e- tosis Divi Claudii," which means, literally, "The Purn:pkini-
- fica tion of the Divine· Claudius. 11 Seneca had been compelled, 
while Claudius was living, to flatter him incessantly, and 
this satire was his revenge. The "Apocolocyntosis" is a mix-
ture of prose and poetry, and has no great literary merit. 
25. 
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It is a rather cruel, and not particularly humorous piece of 
work, in which Seneca takes advantage of his freedom to sati-
rize all the defects, weaknesses and physical deformities of 
the dead emperor. It seems to be the consensus of opinion that 
it would have been better if the "Apocolocyntosis" had never 
been writ ten. 
The i4denti ty of the Petroni us who wrote the 11Liber Saty..;. 
26. 
ri con" is uncertain. Tacitus informs l..lS that there was a Pe- Ann. X:VI. 
trcnius in the time of :Nero, a.nd that he died in 65 A.D. The 
character which Tacitus draws of him accords with tr..e impres-
sion which we get from his writings, and evidence furnished by 
the satires, themselves, has induced students of Latin litera-
ture to believe that the Petronius mentioned by Tacitus is the 
author of the "Liber Satyricon." 
This Petronius Arbiter was the boon companion of Nero, and 
his authority in matters of taste. According to Tacitus he rose 
to fame through idleness. He had the reputation of being fas- Ann.XVI,l8 
tidious and cultured, although he wa.s self-indulgent and care-
lees in his moral standards. As pro-consul in Bythnia he showed 
vigorous executive ability, astonishing in a man of his type. 
Because of his popularity at court he a roused the enmity of 
Tigellinus, who accused him, to Nero, of conspiracy. Petronius 
was arrested and his slaves were imprisoned. Upon hearing this, 
Petronius decide d to die before the vengeance of Hero could reach 
him. Accordingly, inviting his friends to a banquet, in the 
midst of laughter and song . he opened his veins, a.nd slovfly died 
conversing with his friends upon light a nd frivolous topics. 
Of the 11Liber Sa.tyricon, 11 which originally compri sed at 
least sixteen books we have fragments of only the fifteenth 
and sixteenth, and of these fragments the longest and most in-
terest i.ne is the "Cena Trimalchionis." The satires give a tale 
of the wander ings and adventures of Encolpius , v.ho was forced 
by the gods to roam about in punishment for an act of impiety. 
In the beginning the hero , Encolpius , laments the decline of 
cro,tory with the rhetor Agamemnon. I nterrupting the discussion , 
Petronitts carries Encolpius through a series of adventur es which 
have no great interest until the hero, with his comrades , Ascyl -
tcs, the rhetor and the boy Giton go to dinner at the house of 
a weal thy, tmeducated upstart Trimalchio. This "Gena " is by 
f ar the most entertaining part of the story. The character of 
Trimalchio is admirtl,bly worked out, end his ostentation , his 
pretended lea,rning and vulgar :!. t.y are cleverly shown. The c on-
versation of the guee.ts is 0 a racteristic of the type of person 
which each represents. The gradual progress o f the dinner through 
the stages of good-humor, hilarity and quarrels to the maudlin 
stage o f excessive drinking is well portrayed. The adventure 
follow·ing the dinner is with a poet , and a discussion on the de-
cline of painting and the other arts ensues. Upon the poet ' s 
attempting to recite some verses of his ovm composition , the 
by !::' t~ , ··1 dE !'S stone him. Nothing daunted he returns with a long-
er poem, , and throughout the remainder o :f the story he enter-
tains t he company wi th his verses. Encolpius a.nd Ascytos quar-
rel over the boy Gi ton, a,nd the former goes on a voyage, suffers 
shipwreck, a.nd enters Croton as an adventurer , and here the nar-
rative bre£ucs off. 
The sat i res of Petroriius are extremely valuable as a pic-
2?. 
• 
ture of the eocial life and plebej.an speech cf his time. The 
narr ative is disconnected and one adventure follows the other 
without any explanati.on of the change. The story is rambling 
and the adventures could be equalled only by the wildest flight 
of imagination. Coarseness and indecency repel one repeatedly, 
a.n.d many of the poetical passages · have littl e value. Tiowever . 
the work shows spirit and wit, a.nd is an interesting tale if 
one overlooks certain obvious defects. Petronius possessed a 
rare fund of good humor , an observing eye , a, faci l e pen, and a 
ke en knowledge of human nature • 
28. 
Chapter V. 
~uintue Horatius Flaccus. 65-8 B.C. 
With the exception of Varro who introduced Menippee.n 
satire to Roman l iterature, no author gained renovm in the 
writing of satire from the time of Lucilius unti l Horac e took 
up t hi s branch of literature afte;r the defeat of the republi-
can party at the battle of Philippi. Other satirists appeared 
-during this period, but no one of them was of any import~nce. 
Varro of Atax made an attempt at this form of poetry, but, be-
ing unsuccessful, he abandonecl ~at:i.r e, and devoted his atten-
tion to the epic. Horace was fitted both by education and tern-
perament fo r writing satire. His father had trained him from 
early youth to obeerve the effects of the vices and follies of 
his fellow·men, in order that he might see the \'dsdom of avoid-
ing them , and his genial, whimsical manner of commenting upon 
that vvhich he sees in the world about h im makes his satires in-
teresti.ng and widely read to-day. 
Horace is singularly self-revealing. Perhaps more than 
any other Latin poet he gives the details of his life and a 
29. 
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descrip tion of his pers onal appearance. From hi s espistl es we Ep . I 20. 
learn that he was short , stout , p rematurely gray, quick-t em-
pered, ye t easily appeas ed. From the same s ourc e we learn that 
h e was born December 8, 65 B. C. at Venusia. His fa t her was a Ep .I 20 , 27. 
Sat. II 1 , 34 
f reedman and a collector of taxes. In or tlel" that hi s son might 
Sat. I 6 , 6 
have a good education he took hia to Rome, wh er e he himself ac t - & 86. 
ed a a the boy 's "paedagogus." Horace ' s father suppl emented his 
Sat.I 6,77. 
son 's education with good moral training , and Horace pays tri -
bute r epeatedly to his f ather ' s precepts and to his s elf•sacri -
f ice . His education was compl eted at Athens, where_ he studied Ep.I I 2,43 
philosophy. He received fro::n :Brutus an appointment as mi lita ry Ep .. I 6,48. 
tribune, and was :present at the battle of Philippi , where his 
party suffered defeat. Upon his return to Italy he fo und that 
his estate at Venusia had been confiscated, and that he must 
earn hi s living . Accordingly, he obt~ined a position a s a 
clerk i n a quaestor ' e office, and, in hi s l e i s ure , began to 
wr i t e vers es in order to gain favor and patronage. Vergil and 
Odes II 7 , ~ 
Ep. II 2, 50. 
Suet . i n 
Vi ta. 
Varius in tro duced him t o Maecenas, who later beca:rne his fri en d Sat. I 6 , 55 . 
and patron. It was in the train of Maecenas that Horace went 
on his journey to Br undisium. He was i ndeb t ed to Maecenas for Sat.I 5. 
his Sabine farm where he spent many years in writing. Later 
he was introduced t o Augustus , whose favor assured him comfor t 
in his last years. He died in 8 B. C. shortly after t he deat~ 
o:f his patron :Maecenas. 
Horace began to write in a period which marked the end of 
the epublic , and the beginning of the empire, when avari ce , im-
mor.ality, an d l uxury were beginning to attract the a tt ent i on 
of wr iter s. Li tel"ary a11 d intell ect 1al pursuits were l ooked upon 
Suet. Vitae 
Horatii 
P.3?5. 
with favor , for the emperor Augustus interested himsel f in au-
thors and their work , and the time was ripe for writing. 
Horace has a wonderful kna.ck of making us see those whom 
he describ es as he sees them. In all the tumult and hurry of 
life , he seems to be the only one who has time to pause and 
look about him . All are hastening about bent upon gain and 
personal advantage. 
, .. 
Vfuere we r ea d the satires of Horace, we 
may eas ily imagine that we are standing on the street-corner 
in ancient Rome , watch ing the people pass to and fro, so viv-
idly do the characteristics of certa i n types stand out. We 
see the disc ontented man, who apparently leads a l'.tappy life, 
envying his richer hei.ghbo r , the :miser so sordid that he dress-
es l i ttle better than a slave , the xaagi s trate in the 11 ttle 
cou.n try town impres sed with _hi r:> own importance , the weal thy 
ho st , who sings the pra ises of a ll. the v i ands which he sets 
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before h is guests , the free i mpudent slave, who calls his mas- Sat. II ? • 
t er to a ccount , the leggcy hunters who show·er attentions upon Sat. II 5. 
wealthy, childless , old.people . 
For the materit-1.1 for his satires Horace draws upon the 
wo rld about him. When h e is attacked by critics f or holding 
up men of the world to ridicul e , he retorts that there is abun-
dant material for satir e, for if they choose a man at random Sn.t.I 4 , 25 . 
f rom the crowd he wil l be f ound to be actuated by low mo tives. 
He explains that he is merely following in th e footsteps of 
previo~s writers, and that it is because men are so guilty of 
folly that they attack the satl.r i st. He says that in branding 
the faults of others he seeks to correct his owil . In this sa;rnA 
satire he criticises the works of JJucil iu.s, and, being reproved 
fo r this , he de fends himself in the tenth satire. He confesses 
his ovm infer io ·r ity t o Lucilius, and ac1~ nowledges t hat he fol-
l oVls him . yet he contends that Lucilius had certai.n serious 
... fa1.1lts. Although the older poet had wit and spirit 1 he lacked, 
ac cording to Horace, polish and reserve strength, and should be 
censured for his diffuseness and :for mingling Gre ek ~11/i th La. tin 
words • . 
I n the Batire on the journey to Brundisium Horace sho-vvs 
himself a capital story- teller. Scenes follow scenes in vivid 
succession, and. the in terest never fl ags. The tale is full of 
the ')ersonal to uch , which m9.kes a story real. The dif f icult roads ; 
the journey taken in easy stages; t he knaver on the· :part o f t he 
b oa""man, who t le s h i s boat to the bank while the t ravellers 
sleep , instead of continuing on the way; thei r righteous in-
dignation . -when upon awakening they disc over the trick; the 
coming of Vergil and Varius; the contest between Mes sius and 
Sarmentus; the niggardly inn -keeper. and the turmoil when the 
chimney began to bla ze; the gritty bread of Canusium ; and the 
final arrival at Brundis iurn; a ll seem almost like experiences 
of our owo. 
In the. ninth sat i re Horace tell s with consumi1late skill of 
details of his mode of life from morning until evening. In the 
second satire of the sec ond book h e say s that there is a mean 
between nigga.rclliness a n d luxury, and he reproves the man who 
• 
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goes t o one extreme in trying to avoid. the other. In the third 
satire of this book he talks on charity of judgment, and con-
d.el!ms those who look for something censure rather than for good 
qualities to praise, for "no one is born without faults" (Nam 
vitiis nemo sine nascitur). One of the moat pleasing of the 
satires ghres the song of the contente d spirit, and draws the 
contrast betvieen city and cou:t1try life. In this he tries to 
convince the world of the sincerity of his friendship for Uae-
cenas, for it angered him vthen men suggested that he knew se-
crets of state or that he could influence Maecenas in their 
behalf. The satires on the journey to Brtmdisium, and on the 
dinner of Nasiedenus show Luci1ian influence , for we find in 
t l1e latter poet satires on the same subjects » from which Hor-
Sat.! 5. 
Sat.II 8. 
ace draws several incidents. 
In Horace we find a total lack of the in-vective and acri-
monious personal criticism which is so common in Luciliua. Hor-
ace depicts vice and folly as something to be ridiculed, and he 
thought that by making men see the ridiculous side of their weak -
nesses he could do more good than by ha.rsh attacks. Horace sati-
rizes society as a class and does not single out indi'riduals by 
name . He never touches upon political subjects , but treats of 
social and literary questions. He used satire as a fueana of ex-
pressing his own views on questions of interest to himself and 
to the world. The habit of observation, whi ch he had cultivat-
ed from boyhood , wa s useful to him now, for it enabled him at 
all times to s ee the value of a s cene or speech in his work. 
The language of Horace's satires is the"sermo cotidia.nus" 
or colloquial speech, which rarely reaches t he heights, and 
which, in fact, makes no attempt at lofty verse. · Whenever he 
rises at all above the conversational level he soon drops back 
to the common place with a transition so abrupt that it gives 
the reader a rude surprise. Horace's humor is always real, his 
situations are never forced, his touch is sure and light. Al-
though his poetry i s apparently artless, in reality it is the 
result of most careful workmanship and shows what Petroni us 
aptly calls h is "curiosa felicitas" (a worked out fitness of 
expression}. This is even more true of the odes than of the 
satires yet it may be -applied fittingly to both. 
Horace is justly ranked as one of the most popular of Ro-
man noets to the modern world. This universal appeal is due to 
his genial kindly outlook upon life, to his freedom from malice 
and vindictiveness, and to his keen sense· of humor. He was an 
obBervant critic and rnan of the world, and he not only made the 
weaknesses and follies of his neighbors a subject for ridicule, 
but he even satirized his own shortcomings. His satires furnish 
us with a remarcjl.kably complete :p icture of the'society and manners 
of the.Augustan age, for Horace is just, ru1d ~~bi as sed either by 
personal animosity, or by affection for friends in power, for 
he kept his independence throughout his life. 
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Chapter VI. 
Aulus Fersius Flaccus. 
In the satires of Peraius we have the serious , earnest 
work of a young stoic philosopher with little experience of 
the. world. Persius is not a keen observer and does not re-
• 
fleet the life of his time to any great extent. His attacks 
are directed at wickedness v:h ich is applicable to almoE>t any 
age , and his knowledge of the world seems to have been de-
rived from reading, rather than. from actual experience. 
Aulus Pereius Flaccus was born at Volaterrae in Etruria 
in 34 A.D. of an equestrian family. The fact s of his life 
are given in the 11 Vi ta Persii'1 of Suetonius . His father died 
when he was six, leaving him in t}le care of his mother and his 
au:nt . E e was taken to Rome at the age of t·we1ve , and studied 
under Remrni us Palaemon and Virginius Flavus . Vlhen sixteen he 
studied. with Annacue Cornutus, the stoic, from whom he learned 
the stern philosophy which displays itself in his satires. He 
remained the intimate friend of his teacher Cornutus until his 
early death , cmd in his fifth satire he shows his love for him. 
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His cil ..cle of friends was composed of men of learning , --Lucan, 
Seneca , Cae sius Bassus and the good Thrasea. Persius died in 
62 A.D. at t h e age o f twenty-eight. Be left a large fortune 
to his mother and sister, a~d his lib~ary a nd a sum of money 
to his teacher Corm.1.tus. Hie morals were singularly in an age 
of corruption, and he is the only one of the Roraan satirists 
whose life followed the principles which he advocated. 
The ag e in which Persius wrote was one of corrup tion wh i ch 
led to the period of moral degradation when Juvenal wrote . A 
few of the thinkers o f thi s time held a l oof from the world be-
cause they loathed the wickedness which they saw around t hem . 
The mother of Peraius was a member of this circle which met 
for di scussions on literary and philosophical questions. This 
wi thdra.wal f rom active life characterized the career of F·ersius, 
for he took no part in politics, business , nor the pleasures of 
the young men of his cle~ss . He lived a life apart , and although 
he assail s wickedness, he does not treat it , like Juvenal, in 
detail, nor touch upon its most hideous f onns . 
The works of Persius were limited to six satires , more or 
less didact lc, and diff icult , of whi ch the best is the sixth , 
which is addressed to hie. friend Caesius Bassus, and which re-
vee~ls mor.e of the author ' s personality than the others. The 
majority of the satires are discva sicns in verse of stoic doc-
trines. I n the first satire Persius attacks the literary style 
of the day , and expresses his disgust at those who admire the 
old wri ter·s excessively. The second satire is ad<..lressed to 
Macrinus in congratulation of hiEl bi rthday , and po i nts out the 
im iety and :'ool isl::nesP of the prayers of most men. They ask 
fo r h ea l th and still they eat to excess of harmful foocls; 
they pray for one thing wi th their lips, and in thei r hearts 
ask so~ething different. In t he closing lines he u tters sen-
timents which are scarcely different from Christian teachings. 
·rn the third sat ire he assail s the idle, who a re i ndi ffer et t 
to the pursuit of knowl edge , a nd he advocates as their wol .. st 
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possible punishment the knowledge of the true worth of virtue, 1. 35. 
and the realization that in scorning i t they have let it sli 
beyond their reach forever. In the fourth satire he criticises 
the l ack of self-knowl edge in men, and deprecates their cr i ti -
cisms of the faults o f others. In the fif th satire Persiuf: 
pays a tribute to his tutor, Cornutus. The sixth satire is the 1.20. 
most pleasing of his wo rks, for i n i t he reveals somet hing o f 
h is o11.rn nat.ur e, a,nd shows his a ffection for his friend Bassus. 
He preache s contentment, Bnd generos ity to the poor, andre-
proaches envy and avar ice. 
Persi\.J.e wa.s an earnest moralist un touched by the corrup -
t.ion. of the ti.mes. Althov.gh we may cr iticj.f:.;e his poems harsh-
ly, 'Ne cannot help admiring the man, and hif; moral standards. 
Some students c onsider the satires of Persius o f little value , 
because t hey are obscure ; others find in tl:is very obscurity 
an indication of true geni.us. Per s ius imitated Horace largely, 
but. was unable to improve upon his works. The phrases which 
are borrowed from Horace we find in Persiue di. 1::1torted and rough, 
an d lacking the graceful touch, which , in Horac e , made them 
worthy of imitation. P~though the satires of Persius are rhe-
torical and full of affectation, e.nd his genius seems to have 
been not great enough to avoicl the faults of the literature of 
his tira.e. yet he has said some things admirably. Of Horace he 
maJ(ea an excellent characterization in, 
"Omne vafer vi tiun1 ridenti Flaccus Amico 
Tangit et admissus circum :praecordia ludit." 
and he refers to Lucilius in, 
"Secuit Luciliue urbem 
Te Lupe, te JVruci, et genuinum fregit in illis." 
The general reader will find that the satires of Per-
sius lack the frank; natural r ing and the broad humanity which 
endeared Horace to the modern world. Persius plays the part 
of a preacher and. handles his subjects ii1 a way very di ffe rent 
fr om that of the other satirists. He is paiticularly interest~ 
ing in showing an entirely nev1 aspect of satire. 
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Chapter VII. 
The Epigram~ 
Marcus Valerius Martialis. 
The epigram waf\ originally an i nscription and so was 
short and concise. The Romans added to the gracefulness 
and elegance of the Greek epigr£~ the characteristic ele-
menta of the satire, --the shrewd observation of men, a.nd 
bitter criticism. Unlik e satire the epigram is limited to 
one idea, and the writer 's attention is turned to making 
this idea emphatic and striking in a very few words. Con-
cisenesB and brevity are important characteristics of the 
epigre..m. It is this form of poetry that Martial wrotej in 
order, as he says, t.ha t Rome "may recog-.c1ize her life and 
customs in the pages." Unlike the satirists from the time 
of Lucilius, J.ff.artial uses three metres in his epigrams, the 
choliambic, the hendecasyllabic, and the elegiac» and in 
speaking of faults and vices he uses pseudonyms, for it is 
his purpo ee "to spare i.ndi Yiduals and to assail vice." 
Little is known of the li :fe o:f Martial, for except in 
his ovm works there are few references to his life in Latin 
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literat ure. He was born on the first of March in one of the 
years from 38 to 41 A.D. in Bilbilis in Spain. In his youth 
he went to Rome, where be became a client of the Senecas and 
ro se to favor under Titus ancl Domitian, from whom he received 
t he 11 ius trium liberorum." At some time in his life he was 
made a tribune, which raised him to equestrianrank. He owned 
an estate at Nomentanum, a gift from Domit ia.n, yet he contin-
ual ly complains of poverty. .A.fter spending thirty-five years at 
Rome he returned to Spain where he married a Spanish lady, Mar-
cella. This, his second marriage seems to have been happier 
than t he first and he has written several graceful tributes to 
her. Although he lived in comfortable circwnstances in Spain, 
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it i s probable that he longed for Rome. His death is mentioned Ep.III 21. 
by Pliny ·in a letter whi ch cannot have been written later than 
104 A.D. His life seems to have been one of servility, a con-
stant effort to win a competence by flattery and praise rather 
than by actual work. He says that hi s life was more virtuous 
than his books. One would like to believe this indeed, for I 4. 
his works are filled with indecencies. Very often his epigrams 
are really delightful, and in the pleasure of the moment at a. 
well-expressed thought or a humorous turn of phrase one forgets 
for a time that which is displeasing. 
Martial chooses his subjects from the life around him. He 
depicts the fop ("bellus homo"); the Jack-of-all-trades; lega- I 9. 
cy-hunters; a poisoner; the greedy Santra, who collects all 
that he can at dinners, and takes it home to sell; the man who 
spends the entire day in turning over the articles in the shops, 
finally buys two cheap_drinking-glasses and carries them home 
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hims elf, the man~ who wl she s to marry a girl with a cough in 
the hoJe tl:at she wil l die soon and lea v e him h er money . The 
man, who rec i tes Martialts v erses as his own, r e ceives hi s 
share of attack; and the :L"ich up start appears f requently. Mar-
tial t s b ook£ are f illed ;.'\ri th excess ive a n d undeserved oraise 
of Dcnlitian j and even of Hegulus, who i s the only man upon whom 
Pliny hea.ps invective. Not less diS:[lleasing are the servile 
le tters i n which he begs for a meal, a c l oak , mo ney. There 
seems to be no limit to hi s willingn e ss to hur11b l e himsel f to 
ask for presents. r.:artial constantl y bewails the indign ities 
and hardship s of a clie::l t's life a nd says that freedom o f 
speech is not possible for a man in a dependant position. He 
often lament s the fact t-hat there i s no money in \Vriting , and 
he advi ses a father to seek some m.o1"e profitable work for his 
son . 
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Sev eral epigrams on the desi rabi li ty of living in the pres- I 15 v 58 
& 64. 
<:mtj and of making the most of the enjoyment s of each day remi.nd 
one of Horace's, "Carpe diem ••• ," and in ~.'l:artial ' s praises of Odes I 11 
country life and the expl .. ession of his desire for a plac f~ i n the I 49. 
country an<.t that a small one, it is very evident tha t h E. echoes 
Horae_. 
Occas onally among the epi grams we find on e that shovrs 
true :feeling and an appreciation of the b e t ter side o f human 
nature. Such a one is the p_oem to Arria , who by her own death I 13 
taught h er h u s band how to d.ie. Among his better poems is his 
tribute to the love of two brothers whom he compares with Cas- I 36 
t pr and Pollux. The lines on "the death of the 1 i ttl e slave v 34 
girl; Erotion , are among the finest i n the poet 's ,·,rork, and s how 
us Mart ie.l at his best. 
As a writer of epigrruas Martial deserves a high place for 
he is a master in the art of drawing a whole picture, and of 
driving home a truth in a few striking words. He rarely fails 
to make his point, and his obser vations are remarkably well-
drawn. His absolute lack of good-taste and, stranger still. of 
common decency makes one feel a distas te for his work, and his 
better poems, though spirited and witty, lack poetic imspira-
t ion and elegance. 
Mar tial makes no attempt to play the part of reformer or 
preacher, nor does he hold aloof from the life around him; he 
is concerned only with setting forth the life of Rome as it was 
at that time. He writes less as a spectator, than as a partici-
pant in this life. He does not often attempt to criticise an 
act or e, man as good or ·bad, he merely sets it forth to the 
public gaze and lets the reader draw his O'lim conclusions. On 
the few occasions when his anger gets the better of him, his 
poems are directed at those who recite his poems as their own. 
In one of the epigrams he says that ostentatious extravagance 
is the mark of a small mind, but one is inclined to think that 
if his ovm circumstances had been more comfortable his sentiments 
might have been different. Unlike Persius, Martia.l describes a 
li:fe which he knew, and :for this he is particularly valuable. 
for he gives an enlightening picture of the social life of Rome 
' in the first century of the Christian era. 
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Chapter VIII. 
Decimus Juni us Juvenalis. 
The few facts that we know about the life of Juvenal have 
c ome do 111n to us in the· manuscripts of {tis works; and in an in- Suet. Vita 
Juvenalis 
scription placed by him in the temple of Ceres a.t Aquinum . The CIL 10,5832 
date of Juvenal's birth is not known but it is thought that he 
1as bo r n unde~ the reign of Claudius, and saw the reigns of the 
wors t of tbe Romanemperors. He was the son or the adopted son 
oi' a wealthy freedman ~ His education was good and he devoted 
himself to rhetoric and declaraation until his f ortieth year when 
he wro t e a satire on the actor Paris, a favorite of Dorr.i t.icm, 
v1hich so pleased his friends that he turned his attention to 
satire. At some time in his life hA was banished to Egypt. He 
lived. to the age of eighty. From his friend 1tartial we learn 
. 
that during part of h is life he lived at Rome. His circumstan-
ces seem to have been comfortable for he does not complain of 
the pinch of poverty. 
~.- :· "\• 1 ·:..· 
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perors repressed freedom of speech until the death of Domitian. 
Religi ot'ls observance;:. had degenerated into mere form; gla.di toria.l 
s hows and debasing spectacles were to be seen in the amphithe-
at.res . Juvenal was a.ctua.ted by an inexorable hatred of vice, 
a nd he lashes it in its most hideous forms. His burning words 
are po·werful and terrible. 
Juvenal wrote sixteen satires which are thought to have 
been composed after he was forty. In the first he sets forth 
his reasons for writing satire. He has become weary of hearing 
44. 
poor poems on mythological subjects, and he will have his revenge 1.1 
b.y making others lis ten to him. He says that he wi 11 deal vli th 
human life and human passions, and that never was there more 
e,bunda.nt material for his purpose, for avarice, luxury and glut-
tony rule society. He says that there is no difficulty in find-
ing subjects for satire, t he diffi culty is to refrain from writ-
1.85 
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ing satire ( "Diffi cile est saturam non scribere 11 ). 'Whatever men 1. 30 
do or feel,--fear, wrath, pleasure, joy,~-all is the medley for 
his book. Since it is unsafe to atta.ck the living he will sati-
rize the dead. In the second satire he assails the pretended 
philo s ophers . the judges and priests who were guilty of crime. 
In the third satire, which is one of the best, Juvena.l's friend 
Umbricious leaves Rome to go to live at Cumae. Upon departing 
he t ells Juvenal why he can endure Rome no longer. He is leav-
ing his home because at Rome evil is rewarded rather than good, 
the city is overrun with Greek sycophants, a man's worth is 
measured by his wealth, prodiga-lity and extravagance are common, 
the half-built houses crash in ruins, midnight fires occur every 
1.85 
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night, the loud noise of carts prevents sleep, the poor man on 
the street is elbowed aside by the slaves bearing the litter of 
his richer neighbor. Juvenal pa.ints a graphic picture of the 
• dangers of the city a.t night. A dozen deaths await him who ven-
tures out on foot alone, and he is deemed improvident who sets 
out without first making his will, for dishes and pitchers fall 
from the open windo~~~ and the hot-headed, intoxicated bully, 
who cannot sleep until he has killed a man is on the watch for 
• 
the wayfarer, and footpads and robbers lie in wait. The fourth 
• 
sati r e exposes the depths to which the senate had fallen. The 
council of Domi tia.n is remarkably well-drawn, and the sketches 
I 
of the var ious senators are skilfully presented. The fifth satire 
shows the indignities to which a parasite was forced to submit. 
The sixth satire is a scathing denunciation of women. In the 
s eventh Juvenal describes the neglect of learning and the arts, 
which under the tyrannic rule of the emperors were abandoned. The 
eighth is written on the subjec t of true nobility which is virtue, 
and on the degeneration of men of high rank. The tenth satire on 
the vanity of human wishes is one o·f Juvenal' s best po ems. In 
this Juvenal paints a vivid picture of the fall of Sejanu.s. He 
points out the fact that the things for which men strive, --powel", 
eloquence, glory, long life, --a.ll bring misery and trouble. In 
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closing he adds, "let men pray for a sound mind in a sound body, 1.336&337 
and a soul free from the terrors of death." Satire XI contrasts the 
luxury of the table of that time with the simplicity of the old 
days. The twelfth satire was written on the escape of Juvenal's 
fr iend. from ship·wreck, and ends with a tirade against legac y -
hunting. The thirteenth satire, on fraud in money matters, por-
tray£ the stings of a guilty conscience. The subject of the four-
teenth satii•e is the effect of the teachings of the parents upon 
the child.; and it contrasts the good results of former times with 
~ tho se of his own day. The fifteenth satire deals with the super- · 
stitions of the Egyptians and. with cannibalism, and the sixteenth 
treats of military life. 
Juvenal•s power of painting a picture is remarkable. As we 
read the thii•d satire on the dangers of life in the city, we see 
bef·ore us a vivid succession of scenes so well drawn that they 
seem real. Juvenal' s ire frequently falls on the G-reeks, for 
Rome ·was overrun with them, and it · seemed to him beyond endurance 
that they should prosper at the expense of his fellow-citizens. 
Legacy-hunting, t.he debasing influence of the patron and client 
system, and vice in every form offered material for his bool<. 
Juvenal's satires stand out among the works of the other 
satirists as very different . His passionate protests, his scath-
ing invective a r e not found in other poets. He portrays vice 
and crime in loathesome repellent verse, and there is scarcely 
a satire that is not spoiled by indecency. He seems to revel in 
printing hideousness and baseness. His vivid pictures in many 
cases are overdrawn and frightful. 
Just how true a picture of life under the empire is given 
by Juvenal's pen is hard to say. He writes as if the wickedness 
which he assails were the real life of the time, yet it seems 
probable that his was a distorted point of view, and that he 
chose the exceptional case very often. It is true of course that 
society had fallen to low depths, yet many students of Latin lit-
erature consider Juvenal's pictures overdrawn. However, he, like 
46. 
those before him, labored to improve the conditions which he saw 
around him. The times called for more than the ridicule of Hor-
ace or the moralizing of Persius; they called for the bitter 
~ passionate invective of which Juvenal was master. 
4?. 
Chapter IX. 
Co nclusion. 
A reviewOfthe prominent writers of s~tire will show that 
i ts development was a continuous steady growth from the time of 
its first appearance as a dramat ic medley until the time of Ju-
venal. It seems a far cry from ·the early rough dramatic perfor-
w..anoe to the impassioned rhetorical satire of Juvenal; ~nd per-
haps a brief summary will show, more plainly than the detailed 
ac.count, just what change was undergone, or what addition was 
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made under the several satirists . The first change, which came 
when Ennius showed the possibility of satire as a written lit-
erary work, was accepted by Lucilius, who, influenced by a more 
corrupt condition of society, added the element of invective and 
personal criticism. Lucilius, however, discarded the miscellane-
ous metres of Ennius, and confined himself mainly to hexameter 
vers e. Varro introduced a variation of satire in the Menippean 
satire of mixed prose ~nd verse, which Seneca and Petronius em-
ployed. Horace revived Lucilian satire and with easy good-
humored ridicule touched upon human follies and weaknesses. Per-
sius in a baser age played the part of moralist and preacher. Mar-
tial and Juvenal portray the degradation of the most corrupt period 
oi' Rome's history, the former with an indulgent tolerance, t.he 
latter with burning indignation and justified scorn. From Luci-
liu~nward the nature of true satire remained practically un-
• · changed. Each writer used it for the betterment - of the Roman 
national character, and as a means of expostu.lation at the loss 
of the old Roman virtues; and he handled his subject as his own 
temperament, and the condition of the social, political and reli-
gious life of the time& dictated. 
Roman satire is extremely valuable as a picture of the life 
and customs of the Roman people. From no other source do we get 
so intimate a view of their public and private life, their poli-
tical aspirations and intrigues, the change in the power and in-
fluence of religion, a.nd the life -and conversation of the people, 
as from satire. It is the direct expression of the Roman nation. 
We can trace the · development of Roman public life from its pages. 
In the time of the Gracchi, when satire, in its modern sense, had 
its origin, Rome was stirred by social discontent, political re-
bellion, and religious unrest, and these disturbing elements are 
portrayed in the poems of Lucilius. It was the beginning of the 
~reaking down of the sturdy Roman character, and although Rome 
rose by conquest to the position of mistress of the world, her 
excessive civilization and contact with Greek luxury were slowly 
but surely undermining her strength. The gradual progress from 
moral uprightness and simple living to the period of luxury and 
sumptuousness with their long train of attendant vices and de-
bauchery, which culminated in the hideous and vicious age when 
Juvenal wrote, may be traced in Roman satire. This review of 
Roman life and history, from the time of the republic, through 
49. 
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the Gold.en age, when, for a time under the patronage of Augustus, 
literature and the arts flourished, to the period of the brilliant 
but corrupt empire, the V'lorld owes to Roman satire and to those who, 
~ in tneir honest efforts to better the Rome which they loved so well, 
have set dovm in their pages the story of its degeneration. 
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